In this chapter I want to think through the possibilities of utilising Deleuze and Guattari's writings for theorising what we might call the political effectivity of art, and specifically that of contemporary practices. The chapter is broken down into three self-contained sections. In the first I address Deleuze and Guattari's important concept of the minor, understood as a kind of operational tool, a way of thinking through what political or artistic strategy might involve. The concept of the minor has been touched on in the previous two chapters (albeit generally without naming it) in terms of the way in which art can produce a break with habitual formations and dominant signifying regimes. Here I want to attend to the actual mechanisms involved in such a break, and also to the way in which such a break involves the concomitant affirmation of something new. This first section then involves a working through of the characteristics of a 'minor literature' as laid out in Deleuze and Guattari's book on Kafka, and some thoughts on how these might be usefully brought to bear on art practice and art theory. In general what I have to offer are notes towards such a minor practice, although I do make some reference to actual art collectives, especially in the footnotes. In this first section I also make a brief detour into Michael Hardt and Antonio Negri's Empire, a book which involves an 'application' of many aspects of the Deleuzoguattarian project to the realm of contemporary geopolitics.
1 The second section involves a shift in terrain, and indeed a turn from art altogether. It involves a further deployment of the minor, but this time in relation to guerrilla political organisation. I am interested here in what lessons might be learnt for an artistic 'war machine' from apparently non-artistic and politically engaged collectivities. We might say that this is a case of looking at an extreme example of a radical practice that foregrounds certain logics and procedures. In particular, I am interested in how such practices produce, or call into being, a specifically collective subjectivity. This will involve attending to the creative and affirmative aspects of a politically engaged practice, or at least these two as accompaniments to those more dissenting and critical aspects. I do not make any easy connections to art practice as such here, but leave it to the reader to draw their own implications. The third and final section of the chapter involves a reading of two texts by Deleuze and Guattari respectively, specifically on this production of subjectivity and also on a kind of production that goes beyond this.
Minor literature
In their book on Kafka Deleuze and Guattari give three determining characteristics of a minor literature, or, which is to say the same thing, of the conditions in which a literature becomes revolutionary:
That a minor literature should deterritorialise the major language ( K 16).
Such a deterritorialisation involves the neutralisation of sense, or the signifying aspects of language, and a foregrounding of the latter's asignifying, intensive aspects. This involves a kind of stammering and stuttering -or 'becoming a stranger' -in ones own tongue. Deleuze and Guattari give the example of Black Americans 'use' of English (as well, of course, as Kafka's own 'use' of German). We might think of the ongoing creolisation of the English language in general. A side effect of this is that a minor literature operates to counteract the transmission of 'order words', and the exercise of power this entails ('To hate all languages of masters' as Deleuze and Guattari remark (K 26)).
That in a minor literature everything is political (K 17)
. Political here means that the lives and individual concerns of the characters in a minor literature are always linked to the larger social, and indeed asocial, milieu (and not, for example, fixated on the familial, domestic unit). It is in this sense that a becoming animal is always political, a line of escape (for Kafka's Gregor, for example) from conjugality and the nuclear family. This links up with point 1: the animal cry -as sound, as deterritorialised noise -operates to neutralise sense, we might say to neutralise the habits of representation, of 'being human'. Asignification here takes on an explicitly political function; it disrupts dominant systems of signification and representation. In fact, the relationship
